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the Grand Hall and
with Armenian artis
chitecture in motion

Time and movement occu
Jan Doms. Many of his dynami
play a direct role in the performances in which the visual
arts are combined with dance and movement, light anima-
tions and projection and with sound and (electronic) music.
One of the things that makes his work exceptional is the
fact that many of-his large-scale works exist on the borders
between the visual arts and architecture and urban devel-
opment.

Jan Doms has received recognition for his work in just
about all the areas in which he is active. He was nomi-
nated for the Netherlands Steel Prize (1989), the Tilburg
Modern_Industrial City Prize (2007) the CAST Award for
Architecture and Urban Development (2015) and the
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JULIANE SCHREIBER (visual artist and designer)
OLGA DOREVA (architect)

ALEX VARTAN GUBBINS (poet)

HASMIK TANGYAN (performance artist)

IWONA ROZBIEWSKA (experimental video)
AGNIESZKA ZIEMISZEWSKA (typography)
ERNST BONIS (electronics)

LILIT PETROSYAN (poet)

TIRUHI TONOYAN (student graphic design)
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S came to rest on the slopes of Mount Ararat. At the same time this pendant glass construction
~ also refers to Charon’s crossing of the Styx, the river that in Greek mythology divides the under-

S ; world from the world we inhabit.
2 )

THE STRUCTURE OF THE EXHIBITION

-

. ¥
In general the exhibition con#sts of four element, part 1, (a) sculptures (installations) and per-

formances, (b) wall sculptunﬁ ints, photographs and drawings, (c) documentary panels

and video films and part 2: an extra exhibition in which are displayed the results of the Mushtopia
Laboratory for Research and_Design under the leadership of Jan Doms, established with the
ardayan (ACOSS) in the Emili Aregak Centre in Gyumri

e ————e

help of Mkrtich Tonoyan and Hrachy
in May 2019. ——

JAN DOMS | art and architecture in motion “ |
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TALKING GLIDERS

For twenty years or more Jan Doms lived in the small village of Gilze-Rijen, close to his home
town of Tilburg, where he now lives in the south of the Netherlands. Close by was a military air-
field which also housed a gliding club there. On a summer evening these gliders regularly drifted
over his garden to land at the airfield. Then he heard the pilots talking to each other over their
radio transmitters, their voices amplified by the typical construction of these gliders that in this
way functioned as a sort of natural sound box.
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MAGIC WALLS

Glass is a fascinating material. Due to-its transparency glass is sometimes scarcely noticeable,
but reflection changes that, walking along by a glass wall you see yourself and others reflected
in it. Refraction and the angle at which the light is reflected cause surprising and sometimes
magical perceptions. When two glass walls are positioned opposite each other then in addition
there is an infinite series of repetitions, as if you are moving through a never ending space.
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a conversation of two glider pilots over the on-board radio, hov-
\ t town’ Mush, written by Alex Vartan Gubbins.
e\

of Hasmik Tangayan and Lilit Petrosyan in which the female pres-
of gravity work out in an open playground through minimal finger-

MJ R, v

oms | juliane schreiber | alex vartan gubbins | hasmik tangyan | lilit petrosya

JAN DOMS | art and architecture in motion
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FULL MOON

When he was a small child Jan Doms already became fascinated by the moon. A heavenly body
that changed in cycles and it seemed as the moon always went with you wherever you went.

Jan Doms regularly creates works on the phenomenon of the ‘Moon’, now too. As part of the
whole composition of sculptures and projections, the full moon is projected on the curved pro-
jection wall. The moon is a symbol of femininity and fertility.
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WONDER CIRCLE

In the early days of his career Jan Doms experimented extensively with spring steel. With this
material dynamic constructive sculptures were made, whereby bringing them in motion formed
the basis for the experience and perception of the art work.

Wonder Circle consists of a long, broad strip of spring steel the ends of which are mounted on
a underground so that a slowly rising and falling, almost floating circle is created that, as it

Qwere, dances in space — fascinating and enchanting to watch.
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VIDEO ANIMATION FILM: ARCHITECTURE IN MOTION - INTERCEPTED LIGHT

As a sort of prelude to the Mushtopia project in the spring of 2019 at the invitation of A.l.R. Galeria
Wschodnia in Lodz Jan Doms created, the video-animation film ‘Architecture in Motion — inter-
cepted light’ in collaboration with lwona Rozbiewska (video montage), Agnieszka Ziemiszewska
(typography) and Ernst Bonis (electronics).

This video animation, based on at least 120 what are called embossings (relief prints) that Jan
Doms made, tells the abstract story of the avant-garde, see-sawing decline of the textile industry
and the rediscovery of one’s own city. Three elements in the-history and present day of the cities
of Tilburg (Netherlands), Lodz (Poland) and Gyumri (Armenia) that they have in common are
shown.
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INTERCEPTED LIGHT

During his training in constructive sculpture, for years Jan Doms also went to the graphic stu-
dio of the academy. There he learned the techniques of intaglio printing, flatbed printing and
typographical printing. He also learned how to apply embossing (relief printing). In the Book
Art Museum in Lodz, where he worked in the spring of 2019 Jan Doms had at his disposal the
Karl Krause press No 9140 (Leipzig), for the creation of a series of relief prints for the video-
animation film.

What is special about embossing is that the forms are visible only by.the play.of shadows on
the paper, the result of the difference created in the height of the surface of the paper em-
bossed with the aid of a counter-form.
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«Intiqntlh hpGwehnp» Mwwnh (Mwwnhl wdpwgynn) pwinwyp Ghnyws t Intiqnth fulin-
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ghwyhG, Ywi pt'wpnn’e ndpwynsdniip pwgwhwyn nuwqiwywb hwlGgwagnponie)nil tn:

AIRCRAFT DRESDEN

The wall sculpture Amggaft Dresden refers to the controversial bombing of Dresden (1945
when, partly as a result or#aggensuing raging fires 25,000 people died and a furthgus®® 000
were injured. Even to this day the®esggstion is debated as to whether the g as in accor-
dance with the Geneva convention, or Wiagher the bombing wasa#Wnright war crime.
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CINEMRA: VIDEO COMPILA LASS SCULPTURES IN MOTION

In 2018 Jan Doms received the Be h Bernardine de Neeve Prize for his acclaimed
glass projects. On this occasion h presented in the Jan van der Togt Museum (Am-
sterdam region, 2018) and a video 0 of his glass sculptures and performances was

put together.

In the cinema, in the heart of the ="| bn area this video- compilation is continuously
shown.

DOCUMENTARY PHNELS: JAN DOMS' PROJECTS

On a number of documentary panels are displayed images of dynamic sculptures, performances and
designs for architecture and urban development by Jan Doms that he has created in the course of
his career. Among these, to be noted is the 52 metre high production tower for dry mortars Saint-Gob-
ain Weber Beamix in 2009.

Regarded as another major work is the dynamic glass disc 8 metres in diameter that he recently de-
signed and constructed for his German language mult| -disciplinary production ‘Dancing on the
Painters’ Trail' which premiered in the main theatre of Tilburg (2017) and went on tour in the Nether-
lands (including Park Theater - Dutch Design Week Eindhoven 2017) and Germany (Glasstec Messe
Dusseldorf 2018). This moving glass disc was still displayed at the Art Fair-Qade - solo projects (Rot-
terdam 2019). ﬁ



% -

tsnmpru 36sU2NsyuUL I 1haU3LEryLUL Ll-ll'-‘l'll"l-lSl'll"i

wgnighy gnigwhwnbup 262unwnnnid t niuwbnnGtph G Gphunwuwpn dwubwagbnltph
Owubwygniejwip 3w Mnduh nEYwywnpwsd Unpunnmhw hGunwgnunwywa G nhquyGepwywG
|wpnpwwnnphwih wpnyntbpltpp 6L qunwthwnltnh dawynip Unip rawrllulituuh LanquEbth
yGpwywbgbiwb hwiwp: '

1=

'I.II.III.II.I""II.ISUI'IIIBBI'Ig - - b= :u

2015 p. Qnuiphnud «UYynu» wpytuwnwagbunlbph Yugwdw)ph G Gyndpnt pwnwpwjhG hGunw-
gnunwyw YGunpnGh hpwytpnd 3wl “ndup yhgniw) wpdGuwnh, dwpunwpwmbGuniejwh G
pwnwpwhbniejwd ninpunGGph ntuwGnnGtph hwdwn Ywgiwytpmbg nhqwGh jwpnpuwmnphw:
Rbqunmmmmﬁﬁbnﬁ nt GwfuwgobnG ninnytint thG Gyndpnt mwwnidwywh Y6GunpnGha hwpw-
h h u G bdwﬁn Unmm[]p[] wyu hnyunh pwnwpwjhG jwGnauwdHwnh Gperwlwjw-

. n bmwnwlwnbnhg Unnbm inmbg- *

CEinn B Qinisnnt

alley close™ €
landscape Of'thl

 after the surrender of 1

Art Hotel Gyumri.




untt

Uniy pwywdwypp qnGynud t §niph pwnweh hjnwhun' «Edhth UpGquy» YGGunpnGh hw-
nGiwdlntejwdp, npp Gpptpe sh dwpendb, G Ywl pwgiwplwywpwd 26Gptph pGwnndE Yhuwyw-
nnygltp: Hwlp Gwuwwnbuyws GO Gnt| 1988 p. nuipnt wnGuwih Gpypwwpdh hGunbLw-
pny wybpyws inlGEph pGwyhgbtpht yGpwptwytgltine hwdwp: 1990-wlywGGtph uygphb
funphpnwihG UhnieniGp thinigytg, Gt unnigynn Unip punwiwup 0GYpanihawn pytg: Lpdwo
pwnwpwjhl jwdnawdwnh wpprlwgpwsd GpGiwywynientGt £ nqbGs6g Swl Mduhl hpwyw-
GwgGtnt UnizinnmhwiG:

In the north of the city of Gyumri, next to the Emili Aregak Centre, lies the area Mush, a part of
the city that has never been cleared and has the remains of concrete frameworks of apartment
buildings, once intended for the re-housing of the inhabitants of Gyumri whose homes had
been destroyed in a great earthquake in 1988. At the beginning of the nineties the Soviet
Union disintegrated and the building site that was then Mush was abandoned as lifeless. This
imagination provoking abandoned urban landscape inspired Jan Doms to realise Mushtopia:
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9jnuipnt «Evhih UpGgwy»-p Un pwnwiwup hwpbiwGnuygjwidp gunlGynn dh hhwupwy Y&Gun-
nnG t, npp Gwfuwaqot| t wjunphwgh dwpunwpwmbGu Nhywpn LhyninwuhG: bpwywtne, Yea-
wnpnGh untnonib wyn pwnwiwuh qunpgwgiwdl ninnywé wnwyehl huy pw)|a tp: YGGunpnGh
Gnp GGnp pGpwd pwgopjw wwpwopen, np BhGsbr ytpgtipu Unigh dh dwud tp, uthndwo t w)l-
mbu, np jwlnwdwnwihb nbup t hwnnpnntd npwb: YGGunpnGh nEYwywnnuentGt Nt wfuwnw-
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nwhwnGEnt wnwywpytGnt Gmwwnwyny:

EMILI AREGAK CENTRE GYUMRI

The splendid Emili Aregak Centre Gyumri, designed by the Austrian architect Richard Niko-
lussi, lies right next to the Mush quarter. In fact the arrival of the centre is the first step in the
development of that district. The newly acquired outdoor area of the centre is part of Mush
until recently and laid out in such a way that it adds a landscaped character to it. Management
and staff of the centre decided to offer work space to students and young professionals during
tA&Tesearch into Mush and for making designs and coming up with ideas for the area.

E
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wo plwywpwlwihd pinyaGpned. N]lulnnlh Gp qunnk 3 Ounwgwohl hGunwpellnyejwb hGwnetpny onptp 2wnpnibwy nGqtpnwd tp' thnpdbin wyb
nuejntaGnh 9pp, tlbUmnthbnqhuqh Unjnlnnt GL wnpwhwﬁmrajw[] hwnp- dJwjpp, npintn hGwpwynp £ ninwl pwunywd d0wgwd (hGGnp pGuinGh twy: ¢
GGnh» Uhgkt fununw wnwdpaGtnnw hnyhy n blLu[]WuJL{wnGbnh l YhGnGywpwhwGowd dhengny Gw hwytpdwgntig thnthnfudnn (nyul nt wnptith i
pwontd G0 funanp & LuULuunLl]Gt:ﬁh Gn hnmhn ‘ﬁ\lﬂmwhnuﬁ pGnphg winwywgnn unytnpGtpp: Upnynpnid unwgydbght wyimhuh nynieghy mwiwny
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ADRAMATIC STORY :
ENCOUNTERS IN MU / |
- One of the participants in the Mush project recounte w a small boy escaped the attention of
The field work of Juliane Schreiber in Mush resulted in'a shorteeting with eopl rently arg;at home his parents for a moment anfl playing in one of the gi uildings and suffered a fatal accident.
in the area and whom (with their permission) she photographed. In the mean time'a few families seem tq have This was a dramatic incidént that so gripped Maryam Zomorodian that in a sort of fictional in-
chosen to take up rggldef in tyvo abandoned houglng blocks by, on thel.r own |n|t|gt|ve installing wind vestigation wandered for days trying to find the place where the boy could be buried under the
and doors ?.nd acquiring c@nnections for water, electricity, sewage and rubbish collection for both of these ca concrete. She recorded the changing light and the shadows caused by the different positions of
Eete b.lf'ld'ngs' . the sun in time-lapse photography. That produced fascinating images that made walking through
In addition, on the grasslands between the concrete skeletons various herds of cattle regularly graze accom- : :
. " the concrete skeletons tangible and touching.
panied by herders and cattle drovers. There are also those passing through the area and young people who N " -
ir hangout in Mush. In other words there appeargto be moredife in the district _ ":‘
than one would ez_pect,‘ . : ¥ ]
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Gjnuipnt dtnwnytuwnh wywnbdhwjh nuwlnnGbnt wnwht htpehl Gmwwwy nlGthG Unigh tnwpwodpntd
hwpiwnnipntGGGn uinbndt), gunuwithwnGtn vpwyt) Nt wyn qunwhwnpGna tuphqGGph Yepwob|: Pwgh Inw-
Gn QupphGywah Ge Lhyw SnGnjwlh hEnhGwlwd GpGluwGtph fulGwdph YGGunpnbh G juwnwhpwmwnpwyh
OwfuwdbnGnie)niGhg, Lhwlw LEpuhujwGh Yynnihg wnwewpydbghl gpnuwnwnwGh (gpwiuwdnie), fjuwnwihp-
GGph fuwlnyeh, uGnwiptpeh GL GunGuwlywh wmpwbeltph fuwbnyeltph qunwthwpGGpp:

Pwj| wnw pwj| wytih hwdipnanpyntt gqunwthwnpbtpn 6GYytght, hGymGu ophGwy nphuwnhlt Uwnpguywlh
«hnih tintGy»-p Gt mwwnyGpwupwhh Gpggwudph, (wphphlenuh, hGowaywjhb Gpeninny 2nowithwyywé fuw-
nwnwwunh gunwthwnbGpp, hGymbu Gwtt O$SEYw Uhhunnuyjwbh hGwpwé hndnpwhG pwnwpwjha mpwOw-
ynpawa 86ip pngnn withuG-updwnpwp: Lw Gwbt thnpdtg nw wipnnewwb Yunnigywdpwjhb swywGGph
ynimnghghwjh pwnwpwhGwywb pwgwwnnnipnilp 6L wnwywnntg Unipntd inGnwawnpdytint hGupwynpnt-
p)nLtGEnh qunwthwpp, npntd wnwywwnwnp hGowahya t:

IndhwGGEGu YUnunnjulh dinwhwnwgnib hpbbhg GepYwywglnd tn Gnwé pGunnGt Yhuwwnnygltphg vGYh
Ywnnigywopw)hb dwdwih yGpwhnfunwip dnGnudthuwy |nyuh opjtywnh: UjG 2nowyw tnwpwopntd inbnw-
Yuwind npmbu wunwpwy pE ghztpp, b G gbntyp gpwdswywG nidh shengny Yownwjh npmtu Uniph dw-
Gwydwa funphpnwGhy Ge ynndlGnpnzhy Yawn Unizgh mwundnpjw G wjGuntnh thnpéwnniejwl dwuh:

JAN DOMS | art and architecture in motion é’fw

THE FIRST SKETCHES

Students of the Art Academy of Gyumri in the first instance aimed at the development of suitable
functions in Mush and translated their ideas and the development of these ideas into sketches.
In addition to a child care centre and playground for children by Hranush Gabrielyan and Lilya
Tonoyan, a library (book shop), toy shop, and a food and household necessities shop were pro-
posed by Liane Nersisyan.

Step by step more inclusive ideas emerged, such the ‘Drum house’ of Christine Sargsyan and
an ensemble of an art gallery, a maze and a playing field enclosed in a cycle track with a UFO
as a café - a form of urban planning with a smile from the hand of Ofelia Militosyan. She also
made an attempt to give an urban planning explanation of a composition of the total structural
volumes and an idea of mobility for organising Mush in which the bicycle played a leading role.

The contribution of Hovhannes Kosthoyan consisted of the transformation of a structural volume
in the form of one of the existing concrete frameworks into a monumental light object. This should
be positioned in the surroundings as a landmark so that both during the day and at night it would
function as a point of recognition with the power of attraction and as an orientation point that
contributed to the identity and experiencing of Mush.
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RECYCLING

During a visit to the artist Aleksey Manukyan
who lives and works on the edge of Mush he
pointed out the ‘open air recycling activities’
in the area. For him it is an inexhaustible
source of inspiration and experience — sym-
bols of post-Soviet industrialisation, post-
earthquake time and the post-war reality of
Gyumri. He gives the objects a new identity
and by so doing he reveals in a way a strug-
gle Gyumri carries on with all these traumas
of the past.

In her field work Juliane Schreiber came
across many abandoned objects spread over
the area. She made-a-collection of the parts
made from plate metal. She photographed
them and on the results she based her
graphic ‘recycle’ collages, as an expression
of human ereatiyity.and ability to improvise.

The whole"Musfr district is full of chunks of

concrete. Further inquiry revealed that many
of the concrete frameworks had been used
over the years by poor people to

garner the metal that was incorporated in the
concrete and then to sell it for scrap in order
to make some sort of minimal income.

What is known as Smart Demolition is a new
technique to manufacture new C202 neutral
concrete from.old"concrete. The concrete is
dissected-into grit, sand, cement and cement
stone. The cement stone is ground and partly
as new unused cement to then be immedi-
ately to be reused to make new cement — giv-
ing a chance for existing cement to be used
for new buildings.
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UwnwjhG thnpdwnynuiGbp hpwywlwgltip Gmwuwmwynp Ywnpnn t (hatp hGunwguynd Uniph Conducting thought experiments can be important in finding fruitful for giving shape ideas for

. the development of Mush in the future. In the form of photo-collages Jan Doms postulates hy-
L SR L U DLt e LR L L L s P LT Tl et ST potheses that are still independent of the reality but allow the potentials and possibilities of Mush

“Indup wnwywnnpnid t JuwplwoGtn, npnle nbntiu hpwywGnieniGhg waywfu 60, pwig Y&n GG to emerge and set those involved and investors thinking.
hwnd Unigh GEpndl ne hGupwdnpnie)ntGGBpp Ge GGpgpwddwdlenht ne GepnpnnGephG

dunwokint wnhp G0 wwihu:

= "JANDOMS | art and architecture in motion 28 | 29

—




; SR

portrail shepherd who lets his cattle graze in mush juliane schreiber - encounter in mush: portrait father of family living in mush porirait artist aleksey manukyan, living on the edge of mush juliane schreiber - encounter in mush; portrait boy of family living in mush |uliane schreiber - encounter in mush: portrait grandson of the cowherd
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MUSHTOPIAFESTIVAL

From 13 - 15 September 2019 there will be a small festival in
Mush with Emili Aregak Centre as its base. The festival is
open to all and there will be contributions from the participants
of the Mushtopia Laboratory for Research and Design and
students and artists who have become interested in the area.



cover outside:
heaven on earth | photo: jan doms

cover inside: ark of noah

page 1:
(idem as cover inside)

page 2/3:

juliane schreiber - proeessing glider |
assistangg;-vah‘ﬁﬁn fereshetyan, bernd
fischer

page 4/5:

composition: ark of noah, glider, full
moon

page 6/7:
magic wall

page 8/9

integrated performance ‘talking
gliders’ ‘ai ai ai’ jan doms | alex
vartan gubbins | hasmik tangyan |
lilit petrosyan

page 10/11:
wonder circle

L

JAN DOMS | art and architecture in motion

~ videe-animation: architecture in

|

1
page 12/13:
glider ]

page 28/29:

page 14/15:
savannah hirds

page 16/17:

motion - intercepted light boy with dog

page 18/19:
overview: results participants mushtopia
laboratory |

page 82/33: J \
(Ieﬁ) edited 'qirone photos mush and
painting with'graph on canvas: hrach

|
page 20/21: |
photo collage: jan doms | mush basis in
fire and flame

page 22/23:
time lapse photography: maryam
zomorodian | dramatic story in mush

phbto collage:/jan doms | projection

mush building - death mask Majakow:
Lomig)

page 24/25:

photo collage: jan doms | car wreck

mush

page 26/27:

photo collage: jan doms | thought
experiment - high-rise on the mush sky
line i

%




